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Scots and Waters

Three songs on Scottish Texts
for Soprano and Piano

I. Psalm 23 (ca. 4’20”)
II. The Skye Boat Song (“Wings”) (ca. 2’00”)

III. Loch Lomond (ca. 4’00”)

About the Work

Scots  and Waters sets three texts unified not by theme (though there is mention of water in each), nor 
by motive (though in each I have endeavored to honor the folk traditions of Scotland), but by a 
general sense of wanderlust and nostalgia, the overwhelming feelings that I have when away from 
Scotland. The first movement, sung in the Scots dialect, is realized in an originally composed 
pseudo-folk melody. The piano makies use of an “activated drone,” honoring the oft-quoted 
bagpipe and fiddling harmonies of the Scots tradition. The Skye Boat Song alternates between flexible, 
chant-like lines (inspired by the practice of Gaelic Psalm-singing on the Inner and Outer Hebrides) 
and more metric impulses (a tempic alternation that is at the core of the Piobaerachd bagpiping 
tradition). Again, the melody is newly composed, but with hinted references to the original tune. The 
only movement to quote an original Scottish tune in its entirety is Loch Lomond; I found its melody 
too beloved and engrained to tamper with. However, I endeavored to express the feeling of 
separation, departure, and nostalgia in the accompaniment through the expansive ranges utilized, 
canonic devices, and up-and-down (“high road” and “low road”) modulations – but endeavoring to 
never the original melody.

The work was composed for Danielle Buonaiuto, soprano, and pianist Bethany Pietroniro between 
November 6 and November 18, 2014. It is also dedicated to my father, Bruce Allan Buchanan, who 
first instilled in me a love for Scotland. Clarior hinc honos.

Notes to the Performers

Though maintaining an overall sense of forward movement is certainly important to the overall 
musical directionality, in such folk-like settings it is important to take cues from the text and rhythms 
(such as the short-long “Scotch snap”) to allow some flexibility and breath into the line. Particularly 
in The Skye Boat Song, the performer should feel empowered to create a natural and supple line, 
guided by breath, ornament, and direction. 

Douglas Buchanan
P R E V I E W



Douglas Buchanan
P R E V I E W



&
&
?

43

43

43
..
..

..Soprano

Piano

!
œœbb œœ œœ œœb œœb
Œ œœ œœbb œœ

P

Unhurried; always flexible 
{q = c 80} !

..˙̇

œœb œœb ˙̇

!
Œ œœ œœ œœ
œœ œœ œœ œœ œœ

F

&

&
?

4 Œ Œ œ
The
And

4 œœ œœ ˙̇
..˙̇

F
.œ jœ œ

Lord
noo,

is
for

my
Hisœœb œœb ˙̇

!
P

œ œ œ
Shep
name's

herd
sake,

in
I'm

!
œœ œœ ˙̇

.œ jœ œ
nocht
dune

am
wi'

I
a'

œœbb œœ ˙̇

!

œ œ œ œ œ
want
fear

in,
in,'

In
Though

theœœ œœ ˙̇

!

- -
-

&
&
?

9 .œ JœN œ
haugh's
cloods may

green
aft9 !

‰ J
œœb ˙̇b

œ œ œb
girse
gai

does
ther

He
and!

‰ jœœ ˙̇

.œ Jœ œ
mak
sough

me
in'

lie
win's‰ jœœb ˙̇b

!

˙ œ
doon,
blaw.

While
Hoo!

Œ œœ œœ œœ

- -

I

200 Miles to Arnstadt Publications (c) 2014
www.dbcomposer.com

Psalm 23

Scots and Waters

Douglas Buchanan

for Danielle and Bethany,
and to my father (the chieftain)
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œ œ œ .œ œ .œ œ
yon bon nie braes wherewww
www

- -

&

&
?

bbb

bbb

bbb

6

œ œ œ œ œ
sun shines bright on Loch

6 www
www

˙ œ œ œ
Lo mon', wherewwwbb

wwwbb
F

œ œ œ œ œ œ
me and my true love werewwb

wwb

P

œ œ œ œ œ .œ œ
e ver want tae gae on thewww

ww

- -

&
&
?

bbb
bbb

bbb

nnb
nnb
nnb

10

œ .œ œ .œ œ œ œ
bon nie, bon nie banks o' Loch

10 www

ww

˙ œ ‰ jœ
Lo mon,' Oh˙̇ ˙̇̇

˙̇ ˙̇

œ .œ œ œ .œ œ
you tak' the high road andwww

..˙̇ œœb

(with a little more energy and motion, but not much)F

F

œ .œ œ œ .œ œ
I'll tak the low road, an'www

..˙̇ œœ

- - -
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&
&
?

b
b

b

14

œ .œ œ œ œN œ
I'll be in Scot land a

14 www

˙̇ ˙̇bb

˙ œ œ œ
fore ye, Butwww

œœ ˙̇bb œœ

œ .œ œ œ .œ œ
me and my true love willwww

œœ ˙̇b œœ

œ œ œ œ œ .œ œ
ne ver meet a gain, on thewww

œœ ˙̇ œœ

- - - -

&

&
?

b

b

b

n# # # #

n# # # #

n# # # #

18

œ .œ œ .œ œ œ œN
bon nie, bon nie banks of Loch

18 www

œœ ˙̇ œœbb

˙ œ ‰ jœ
Lo mon. 'Twas˙̇̇nnn œœœ œœœ

œœ œœ œœ œœ

poco rall.
P

œ .œ œ œ œ œ
there that we par ted in...˙̇̇

œœ

..˙̇
œœ

a tempo

(       )

(As a memory, again)

p

œ œ .œ œ œ .œ œ
yon sha dy glen, on the

..˙̇ œœ

..˙̇ œœ

- - - - -

&

&
?

# # # #

# # # #
# # # #

""

22

œ œ œ œ œ
steep, steep side of Ben

22 ..˙̇ œœ

..˙̇ œœ

˙ œ œ œ
Lo mon, where in

œœ
˙̇# œœ

œœ ˙̇ œœ#
(       )

œ œ œ œ œ œ
pur ple hue, the

œœ
œœ ˙̇

œœ
œœ#

˙̇

œ œ œ œ œ .œ œ
hie lan' hills we view, an' the˙̇ ˙̇

˙̇ ˙̇

loco

- - -
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&

&
?

# # # #

# # # #
# # # #

nnn#

nnn#

nnn#

"

"

26

œ œ .œ œ œ œ
moon co min' out in the

26 ww

ww

˙ jœ ‰ œ
gloa min'. O

œœ œœn ..œœn Jœœ

œœn
œœ ˙˙˙nn

œ .œ œ œ .œ œ
you tak' the high road and

..œœ Jœœ ..œœ jœœ

..œœ jœœ# ˙̇

F

P

œ .œ œ œ .œ œ
I'll tak the low road, an'

..œœ
jœœ ..œœ jœœ

..œœ
jœœ# ˙̇

- -

&

&
?

#

#

#

(")

30 œ .œ œ œ œ œ
I'll be in Scot land a

30 œœ œœ œœ ˙̇

..œœ Jœœ
˙̇

˙ œ œ œ
fore ye, Butœœ œœ œœ ..œœ Jœœ

..œœ Jœœ ˙̇

œ .œ œ œ .œ œ
me and my true love will

..œœ Jœœ œœ œœ œœ œœ

˙̇ ˙̇

- -

&

&
?

#

#

#

# # # # # #

# # # # # #

# # # # # #

(")

33 œ œ œ œ œ .œ œ
ne ver meet a gain, on the

33 œœ œœ œœ œœ œœ

œœ œœ ˙̇

œ .œ œ .œ œ œ œ
bon nie, bon nie banks of Lochœœ œœ œœ ˙̇

˙̇ ˙̇

œ œ œ œ œ œ ‰ jœ
Lo mon'. The

˙̇ œœœ œœœ

œœ œœ œœ
œœ

poco rall.

- - - - -
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&

&
?

# # # # # #

# # # # # #

# # # # # #

(")

36

œ .œ œ œ .œ œ
wee bir dies sing, and the

36 wwwÓ
˙
˙œœ ..˙̇

P

p

œ œ œ .œ œ .œ œ
wild flo wers spring, while in

œœ œœ ˙̇ œ
œœœ ..˙̇

loco

œ .œ œ œ œ œ
sun shine the wa ters are

œœ
..˙̇nn

..˙̇ œœ

- - - -

&

&
?

# # # # # #

# # # # # #

# # # # # #

" "

39 œ œ œ œ œ œ œ œ
sleep in', but the

39 ..˙̇ œœ œœ
˙̇ ˙̇

loco

œ .œ .œ œ œ œ œ
bro ken heart it kens naeœœ ˙̇ œœ œœ
˙̇ ˙̇

œ œ œ œ œ .œ œ
se cond spring a gain, tho' theœœ ˙̇̇ œœ

..˙̇ œœ

loco
- - - -

&

&
?

# # # # # #

# # # # # #

# # # # # #

nnnnnnbb

nnnnnnbb

nnnnnnbb

"
42

œ .œ œ .œ œ œ œ
wae fu' may cease free their

42 œœ œœ
˙̇

..˙̇ œœ

˙ œ ‰ jœ œn
gree tin. Well,

˙˙ œœ œœ œœœbnb.˙ œ
..˙̇ œœ

˙̇
(       )

(         )
(       )

(     )

molto rall.

œ .œ œ œ .œ œ
you tak' the high road andœœœ ˙̇ œœœÓ ˙̇

˙̇ ˙̇
Œ

˙̇̇ œœœ

loco

(       )F

F
Resolute (yet unsure);
Moving forward 
(but afraid to relinquish the past)
{q = c 52-56} 

poco a poco cresc.

poco a poco cresc.

- -
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&

&
?

bb

bb

bb

45 œ .œ œ œ .œ œ
I'll tak the low road, an'

45 œœœ ˙̇̇̇ œœœœ˙̇̇̇ ˙̇̇
Ó ˙̇œœœ ˙̇̇ œœœœ

œ .œ œ œ œ œ
I'll be in Scot land aœœœœ ˙̇̇̇ œœœœ˙̇̇ ˙˙˙̇

˙̇̇ ˙̇̇œœœœ ˙̇̇ œœœ

.œ œ œ œb œ œ œ œ œ
fore ye, Butœœœ œœœœ

˙̇˙˙....˙˙˙˙ œœœœ
...˙̇̇ œœœœœœ œœœ ˙̇̇

ƒ

- -

&

&
?

bb

bb

bb

48 œ .œ œ œ .œ œ
me and my true love will

48
˙̇̇̇ ˙̇˙˙

˙̇̇ ˙̇̇
ƒ

poco a poco dim. œ œ œ œ œ .œ œ
ne ver meet a gain, on the˙˙˙̇ ˙̇˙˙
˙̇̇ ˙̇̇bb

œ .œ œ .œ œ œ œ
bon nie, bon nie banks of Loch

˙̇˙ ˙̇̇

˙̇ ˙̇

- - - -

&

&
?

bb

bb

bb

51 œ œ œ œ œ ˙
Lo mon'.

51 ˙˙˙
œ œ œœ œ

˙̇ ˙̇

molto rall. a tempo
P

p

Jœ ‰ Œ Ó
(n)œ œ œ œ œ œ œœ

3œ œ œ œ œ œ

ww

#

P

!

œ œ œ œ œ œ œ œœ œ œ œ œ œ
Ó Œ œ œ

!

˙̇ Ó
œ œ œ .œ Jœ

-
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&
?

bb

bb

"
55 Ó œœ œœ œœ

œœ œœ ˙̇ œœ œœ
p

œœ œœ ..˙̇

ww

œœ œœ ..˙̇

Œ œœ œœ ˙̇#
œœ œœ ..˙̇

˙̇ œœ œœ œœ

loco

&
?

bb

bb

"
59 ..˙̇ œœ œœ

‰ jœ .˙
‰ Jœ œ œ œ œ

3

molto rall.

P
ww
˙ ˙˙ œ œ

non
cresc.

F
ww

!
p subito 

lontano
loco
a tempo

ww
!

wwU

!
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