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Scots and Waters

Three songs on Scottish Texts
for Soprano and Piano

I. Psalm 23 (ca. 4°207)
II. The Skye Boat Song (“Wings”) (ca. 2°007)
II1. Loch Lomond (ca. 4°007)

About the Work

Scots and Waters sets three texts unified not by theme (
by motive (though in each I have endeavored to,honor
general sense of wanderlust and nostalgia, the
Scotland. The first movement, sung in the

h there is mention of water in each), nor
folk traditions of Scotland), but by a
feelings that I have when away from
dialect, is realized in an originally composed
pseudo-folk melody. The piano makies “activated drone,” honoring the oft-quoted
bagpipe and fiddling harmonies of the Scots traditior® The Skye Boat Song alternates between flexible,
chant-like lines (inspired by the practigfl%f Gaelic Psalm-singing on the Inner and Outer Hebrides)
and more metric impulses (a temgfc aljgrngtion that is at the core of the Piobaerachd bagpiping
tradition). Again, the melody is n mpo d, but with hinted references to the original tune. The
only movement to quote an original tune in its entirety is Loch Lomond; 1 found its melody
too beloved and engrain tamper/with. However, I endeavored to express the feeling of
separatlon, departure, a loia in the accompaniment through the expansive ranges utilized,
canonic devices, and up-a ‘high road” and “low road”) modulations — but endeavoring to
never the original melody.

The work wa sed for Danielle Buonaiuto, soprano, and pianist Bethany Pietroniro between
November 6 an ember 18, 2014. It is also dedicated to my father, Bruce Allan Buchanan, who
first instilled in me a\ve for Scotland. Clarior hine honos.

Notes to the Performers

Though maintaining an overall sense of forward movement is certainly important to the overall
musical directionality, in such folk-like settings it is important to take cues from the text and rhythms
(such as the short-long “Scotch snap”) to allow some flexibility and breath into the line. Particularly
in The Skye Boat Song, the performer should feel empowered to create a natural and supple line,
guided by breath, ornament, and direction.
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Scots and Waters

for Danielle and Bethany,
and to my father (the chieftain)

I Douglas Buchanan
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) I. Psalm 23
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1. Psalm 23 3
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4 1. Psalm 23

— | -~ > |
#‘m e i — i » i i \ o — ~
(e \ \ \ \ \ \ ] \ \ 7 \
NS} i * \ \ \ \ — \ \ Y \ \ \ )
o ! —_— ] 4
wa  frae the fauld, stray-in' fit - sair and wea - ry, I
foch-en____ in pre - sence__ o' foes that sur - round me, My
38 be-
n b e | - | -
. SRk e A
(e T g D g o 2
A\\SH be o5
; a
S | f Y b _\
/' beb e B
bb%. b .
B ~ e——
42 pocoi ML f a tempo
| — |
p b -~ b ——ar T e, ——
(e \ - \ \ \ ] inl il 2 id
NS \ | A— i * \ Y * 1 \ G \
[y \ \
thocht I had nae - thin___ tae e but tae dee. He
Shep - herd a l)tab -le with den - ties has spread.  The
42 =)
o} | b l) j=al .
b A I
I blo=
D v
A\\SY4 | gr
Py) D
) dim. Jr bi mf cresc.
T,j—gb—%— .7 I = I)
D A s — y— T = =
D . Doy @
b JF
poco rall.
46 | a tempo '[f I — I f
- D@ .- 7 D@ d . J_E—
e
o) 14 14 \ — ]
socht me and fand me in moun - tain hichts drea - ry, He
Thyme and the Myr - tle blaw fra - grant a - roond me, _ He
46 be-
. b MY, b
. 0o ® e b o
D b be
" ol 2T
dim.

~e
e |



Douglas Buchanan
P R E V I E W


I. Psalm 23
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I. Psalm 23
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The Skye Boat Song ("Wings")

Chant-like; always flexible
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8 II. The Skye Boat Song
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I1. The Skye Boat Song 9
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10 II. The Skye Boat Song
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II. The Skye Boat Song
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molto espressivo e rubato

12 II. The Skye Boat Song
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Simply a memory;
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I11. Loch Lomond
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16 I11. Loch Lomond
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I11. Loch Lomond
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II1. Loch Lomond
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